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1. Dreamdealer 02:42

2. Off Day On 03:11

3. Night Bite 04:50

4. One Day 00:00 / 04:00

5. Here But Different 02:02

6. Magic Mirror 02:28

7. Chronotopia 05:08

8. Cadenza 02:41

9. Fool 05:21

10. Letter to Lethargy 03:36

11 Slow Life 02:40

(Translation Italian- English)  The New Noise - 08/09/25  

At first listen, it's difficult to classify Belgian musician Elisabeth Klinck (a split with double bassist Nils Vermeulen and her 2023 debut, Picture A Frame, in her past) as an album for voice and violin.  
Sure, we're accustomed to the unorthodox use of instruments, but on Chronotopia, when the pure, recognizable sound of the violin appears, it's a burst of light and magic.  

Elsewhere, however, it's a pursuit of Elisabeth, her voice like a pastoral song, often made of sound alone, with a drone or a tapestry of sound for music. The chimes and birdsong, a set of notes that 
come together, rising in intensity in a tension-filled "One Day," before Elisabeth's voice transforms the canvas into a folk texture reaching for infinity, expanding in an extraordinary way, while we feel like 
we're truly listening to a piece of heart, a piece of soul made music. Looking at the dove on the cover, the light of the photograph, and the muted sound of some tracks, one might almost think there's 
magic in these grooves, energy concentrated and guided through instruments and recorders, making instruments, bells, and our ears vibrate, witnesses to a mysterious ritual.  

Chronotopia is described as a profound dialogue with oneself, discovering an inner world presented without filters. Adela, the album by Eva Fernández Suarez & Thomas Barrière, comes to mind, 
expressing oneself outside of filters and canons, managing to create wondrous and intense worlds. Worlds that in this case are appropriately chaotic and uneven, at times out of tune and distorted, 
rough while maintaining that rustic, unfiltered feel and approach that belongs to non-metropolitan areas, where perhaps it's still possible to play without anyone hearing you. Only in this way, perhaps, 
can a song like "Cadenza" emerge—a song of mesmerizing beauty, pervading the air and demanding a respectful silence before touching notes and harmonies.  
"Fool," on the other hand, seems to close off skies and horizons, darkening and slowing, becoming darkness. "Letter To Lethargy" seems to weep at the edge of its own bridges and emotionally closes 
a wild and free album, which takes another 2:40 to bring the curtain down on us with "Slow Life," which unites voice, sobs, and fingers on the strings to create an irresistible little orchestra. It's difficult to 
properly describe this work;  

perhaps the best option is to rely on the title, Chronotopia, a union of space and time, to enjoy an inner journey outside the present and the here. Us, Elisabeth, and the dove. 


